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PERFORMANCE BY POLISH ARTIST AT CONCORDIA 


MONTREAL / November 28, 1988 --- The first participant in 
the international exchange program established last January 
between Concordia University’s Faculty of Fine Arts and the 
Polish Ministry of Culture ended his three-month stay today with 
a well-attended, original public performance in drawing entitled 
"Continuum". 

Polish artist Jaroslaw Kozlowski has lectured and exhibited 
his work in England, West Germany, Sweden, Denmark and France, 
but never North America. 

Born on the last day of World War II in Srem, Poland, 
Kozlowski was educated as a painter, but turned to drawing early 
in his career. In Poland, he says, drawing is a well-respected 
form of expression, unlike in North America where it is 
considered a step toward painting. He also does installations, a 
multi-media form of art. 

Since his arrival in early September, Kozlowski has been 
working with students in every department of the Visual Arts 
Division of the Fine Arts Faculty. Students seize on his 
openness to discuss his work and his country. 

The five-year exchange agreement between Concordia and 
Poland makes Concordia the principal point of entry for all 
cultural, artistic, and academic groups visiting from Poland. 

Kozlowski describes Poland as a paradox, a nation whose 
economy is poor, yet where the expression of art is encouraged. 
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Some of Europe’s most respected art and music academies are 
in Poland, among them Warsaw’s 178-year-old Chopin Academy of 
Music, the 170-year-oid Krakow Academy of Fine Arts, the 194- 
year-old State School of Theatre in Lodz, and the Academy of 
Visual Arts in Poznan, where Kozlowski teaches drawing. 
Concordia’s exchange agreement includes these and 20 other Polish 
institutions. 

"In Poland, there is no commercial market for art, so you do 
not sell your work. Art is more an intellectual and emotional 
adventure than it is in America," says Kozlowski. 

He cites influential New York gallery owner Mary Boone who 
recently received $1 million for allowing an exhibition by Julian 
Schnabell (on which she had exclusive rights) to be shown at 
another gallery up the street. 

"Traded," says Kozlowski, "like a football player, like a 
horse." 

Kozlowski’s work displays humour and spontaneity, and tends 
toward the ephemeral. There is often no work to speak of after 
the exhibition is over. Invited to exhibit in the room of a 
Kracow gallery featuring a cupola, he declared it so awesome, he 
could not add anything tangible to it. Instead, he drew chalk- 
mark X’s on every stone he could reach. When the exhibition 
ended, the walls were washed. 

Freedom of expression is a common topic in discussions of 
art, especially when the artist is from an Eastern Bloc country. 
Kozlowski views freedom as a personal attitude, not necessarily 
dictated by politics. In Poland, he has never been told what to 
draw or what to exhibit. As he says, for a man who draws on 
walls, lack of freedom is running out of wall space at the corner 
the room. 
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Media representatives requiring additional information should 
contact Donna Varrica, Public Relations Officer, at (514) 848- 
4884. 


